EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE:

et
I I |= moderately fast, /j====j = as fast as possible
ad libitum 4

= five seconds play all or part of circle in
on stopwatch either direction from any starting
R = note; play forte, leave irregular
oS pauses between notes.

| (vertical dotted line) simultaneous events

Parenthetical note is achieved by rolling the mouthpiece and

P L\J not fingering. Some flutists may prefer the reverse (i.e. to
finger the upper note and achieve the lower ones by rolling
the mouthpiece).
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EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE:

/

= moderately fast, = as fast as possible
J J 1 ad 1libitum r o 4

play all or part of circle in either

= = direction from any starting note;
= five seconds Rj play forte, leave irregular pauses
on stopwatch between notes.

(vertical dotted line) simultaneous events

Glissandi are rhythmic and should move evenly through the duration
indicated (immediately away from the starting note; starting notes
are only points of departure, not pitch entities in themselves).

A parenthetical note at the end of a glissando indicates the range
of the glissando, not a pitch to be perceived as such.

N to be heard as a single, continuous glissando: a fast

4*//r\\~ upward gliss (between a minor third and a perfect fifth),

J and down-bow, followed immediately by a measured, slow,
downward gliss. (non-vibrato)

(;) = slap pizzicato (string bounces off fingerboard)
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EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE:

I | l = moderately fast, .~ o = as fast as possible
ad libitum e ‘

play all or part of circle in
= either direction from any starting
= five seconds on BJ. note; play forte, leave irregular
stopwatch pauses between notes.

I
|
| (vertical dotted line) simultaneous events
|
|

Glissandi are rhythmic and should move evenly through the duration
indicated (immediately away from the starting note; starting notes
are only points of departure, not pitch entities in themselves).

A parenthetical note at the end of a glissando indicates the range
of the glissando, not a pitch to be perceived as such.

r to be heard as a single, continuous glissando; a fast
/fﬁ/,r\\ upward gliss (between a minor third and a perfect fifth),
S and down-bow, followed immediately by a measures, slow,

downward gliss. (non vibrato)

(;)= slap pizzicato (string bounces off fingerboard)
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EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE:

= moderately fast, T = as fast as possible
y ad libitum o o

P play all or part of circle

. in either direction from any

= starting note; play forte,
leave irregular pauses
between notes.

= five seconds on stopwatc‘hlf

(vertical dotted line) simultaneous events

Pedal only where indicated.( l-!- S &*/I = Pedal off on fourth beat)

a white key cluster = a black key cluster

mixed (black and white key) cluster

The keyboard is divided into seven octaves (c to c), 1 being the
lowest and 7 being the highest. Numbered clusters are to be played
in the appropriate octave.
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; Hare: EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE :

_ moderately fast, _ as fast as possible
. J ,l ,i " ad libitum 5

By

play all or part of circle in
— either direction from any starting
note; play forte, leave irregular

- five seconds ﬁ
pauses between notes.

on stopwatch

~

|

| . . .
| = (vertical dotted line) simultaneous events
1

|

alu.w PMJWW

Arpeggiate only where indicated. ;

_@_ = total muffle, unless attached to a specific note

Q = with metal shank of tuning key

ﬁ - with vig_gg‘e_p handle of tuning key \
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EXPLANATION OF SIGNS AND MANNER OF PERFORMANCE:

I l Izmoderately ﬁ:as fast as @_ five secon# ‘ — play all or part of
R fast, ad ' possible ~ on stop- .f circle in either

: libitum watch direction from any

starting note, play

forte, leave irregular
pauses between notes.

INSTRUMENTATION :
2 tom toms 2 suspended cymbals vibraphone
sand block wood chimes tubular chimes
marimba 5 temple blocks 2 mounted bongos
very large gong glass chimes wood block

i 2 timpani rachet glockenspiel

' tambourine guiro snare drum

temple blocks written: small 1
2

3

. 4

large 5

glockenspiel written two octaves below sound

$_—_— muffle (P =soft mallet ?: medium (rubber) T = hard mallet

mallet

reversible mallets may be necessary for fast changes
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